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intermingle with them. Gradually, and under the influence of
the general widening of the range of ideas and interests due to
the renascence, the moralities begin to abandon the path of
religious teaching for that of the inculcation of intellectual or
philosophical, and even of political, principles and truths; and
a further step is thus taken towards the complete secularisation of
the drama.

The following pages will, it is believed, sufficiently illustrate
the consummation of this change, and describe the process by
which, after the biblical religious drama had begun to die out in
England, where saints' plays had never enjoyed much popularity,
the abstract figures of the moralities were associated with concrete
personages of the national past, or types of actual contemporary
life, and gradually gave way before them. The progress of the
narrative will show how thus, with the aid of the transitional
species of the chronicle history on the one hand, and of the
interlude, in the narrower sense of the term, on the other, tragedy
and comedy were found ready to be called into being, so soon
as the light of classical example shone forth which had been lit by
the enthusiasm of the renascence.